GEORGES EASEL

From an Adaptation by Manufactured and Released by
George Kirkendall MAK Magic Co. Columbus, Ohio
Columbus, Ohio

EFEEECT :

An easel 1s seen to be setting on stage thru part of the performance.
The magician uses this easel for several effects wherein numbers, letters,
words, etc. are®uritten ow the easel for all to see. Finally. for a cliinax,
the magician requests a spectator to to draw on the paper of the easel any
simple design he wishes. All this time the magician is standing well away
from the easel and even to the rear of the stage. The spectator returns to
his seat. The magician is able to INSTANTLY duplicate the design on another
sheet of paper..

METHOD :

You wildl “note in . .the construction ‘of the®easel that there_is a'large
window in the rear of the easel. When the electric light is attached to the
clip at the rear of the easel and is shining down on the paper attached to
the front, anyone standing to the rear of the easel can see clearly thru
several sheets of paper any design drawn on the top sheet. Basically, this
is. the ientire secpet. The beauty*of this effect lies in the build-up. and
the apparent lack of attention you are.able to draw -to-the frame.

PRESENTATION :

FirskEsofitall I willisedesecribe ‘the finale' foristhe frame just ‘as-it is re-
lated above inthe effect section.. Have the easel standing on a table and
a felt marking pen at hand. Bear in mind that you or someone from the aud-
ience even your assistant has been using the easel for another effect earli-
er 1n the performance. At the proper moment invite a spectator onstage.
Ask him to make his mind a blank for just a moment. Then say to him,
"Please concentrate on a simple object, a very positive and strong one."
Hand the spectator the pen and ask him if he has an object firmly in mind.
Display a pad of paper, and walk away from the easel. Walk to the side and
to the rear of the easel, so that you could not possibly see what is written

on the front. Reguesl the spectator to sketech briefly his thought on the
paperysande then return to.his seat. |

If.the spectator should happen to use a hand to steady the frame on either
the side or the top, you will note that the window is placed far enough in
that it is beyond the reach of the fingers unless they really stretch.

As the spectator is sketching his thought you steal a look at the rear
of the easel in the act of gesturing and talking. You should carefully
place yourself to the rear and side so that you can look at the rear of the
easel while apparently looking at a section of the audience.

Reveal the thought in any manner you wish. You could draw it on the pad

you have taken with you to the rear or give it out as mental bursts of in-
sight from a concentrating spectator.
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In any case when you have revealed that you have duplicated the thought,
go over to the easel, tear off the page and give it to the helpful spectator
as a souvenir,

50 much for the climax. The following are a few tricks you can tse Lo
establish the supposed innocence of the easel. Pick and choose from them
as you wish. |

NEW BILLS FOR OLD

The performer requests the members of the audience if they have any old
one dollar bills to please hold them up. He exchanges a dozen of these for
a similar number of new bills, choosing them at random from the spectators.
He returns to the front of the theatre and counts off ten bills opto “the
table beside the easel. He asks two volunteers to step up from the audience
ang and gives one of them the stack of bills. The spectator with the bills
calls off the serial numbers of each of the ten bills, and the magician
writes them down on the easel. Each bill is then passed to the second spec-
tator to check that the number was called off and written down correctly.

As the magician is finished writing down each number he then totals these
numbers across and writes the total just to the right of each seperate num-
ber.

The performer then has himself blindfolded and asks—someone—in—theaud-—— ——

ience to call out any number from one to ten. He quickly gives the serial
number of the bill in that position in the 1ist. This is repeated as often
as desired. The performer is also able to give the correct total of al)

of the serial numbers, and even to give the total of all the digets in each
serial number, without an instants hesitation.

METHOD:

This is a really brilliant act, but it requires nothing more than good
eyes for close reading. The impression it creates is that the performer
has the most phenomenal memory in history.

In preparation for this miracle the performer has listed the serial num-
bers of ten old bills on"a very small rectangliliar niece of card: At the
end of each serial number he has placed a dash and then the total of the
digets in the number. At the bottom of the list of ten he has drawn a line
and then the total. He keeps this card with his ten bills, and on the eve-
ning he expects to perform this impossibility he puts a bit of double
sided stickey Scotch Tape on the bottom of the card, and thus mounts the
card on his wrist, far enough up the arm so it is not exposed in normal
activity: /

When the performer starts to exchange his new bills for the spectators’
old bills he has in his hand not only twelve new bills but directly under
them, his own set of ten old one dollar bills. As he exchanges the bills
he carelessly can naturally puts the spectator'sold one dollar bill on
the bottom of the pile. Thus when he returns to the front after he has
exchanged a dozen bills, the top ten bills are the performer's own.
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After the listing on the board, the performer is blindfolded and the
assistants are asked to return to their seats. Now the performer can fold
nis arms across his chest so that the arm wearing the card is nearest the
body and masked by the other arm. This motion naturally pulls the sleeves
back a bit, exposing the card to view from above. The blindfold fulfills
a very useful function---it prevents the spectators from seeing where the
performer is looking, it lulls them into a belief that he cannot be get-
ting visual help, yet it adds nothing to the difficulty of reading when
the eyes are directed downward.

A NONSENSE QUICKIE

Here is a bit that can be used as a filler before another trick. Get
a kid up onstage preferrably one about 15 yrs or older. It should be one
old enough so that a little number juggling will not be lost on him. First,
ask the kid how much is 7 times 13. MWhile he is thinking you tell him it
1s #2888 aSevenstimes 3 eis:28 . =0ffier to.prove iteito him by=multiplication.
SeenEilg., .| -

I't goestlike this:<Rut downal3 and below it 7. Say "7 times 3 is 21 (put
it down), 7 times 1 is 7"(put it down), Now add them saying "7 plus 1 is 8,

bring down the 2----28!! " Now offer to prove (?) this by addition. Fig. 2.
Start down the right hand column counting 13
3:6.,9, 120165018521 . ~Now go Up “theasleft hand 13
column continuing---22.23.24.25.26.27.28. 13
Pt 1 tRdowns = 5F1.g°. 2 153 Fiig.2
13
1:3
13
28
Now,: £inalily offeritodo 1t8by division; Exg 3. 13
e Won e qo atot 2, - 7 wildilgo into =8, 1 time = 7)=28
toames 7 s /7. W/ from 8 "is=l, bring down the 2. 7
7 qees into 2l os3ectimes. 7 gimes 13 is 28 !." 21

LIVING AND DEAD TEST

The magician hands a half dozen or mors slips of paper to that many members
of the audience with the request that each one of them write a first name on
the slip of paper. One of the people is to write the name of a dead person,
the rest are to write a first name of a person that is living. This is done
while the magician's back is turned. The slips are collected and may be
dropped in a fishbowl or whatever. The magician recovers them and glancing
thru each of them quickly is able to tell which person wrote the dead name.



George's easel....page 4

METHOD AND PRESENTATION:

The slips of paper are torn from one of those small spiral notebooks that
have the wire spirals going across the top of the book. Prepare the notebook
in advance by taking a pair of wire cutters (pliers) and cut the bent over
sectionfofrthe spiralsatuoneend. " With thistparticut you ‘can Lwist-the
spiral and uncoill it from one or two of the holes in the end of the paper.
Pull this sheet down siightly at an angle and re-coil the spiral on the
pest of the paperyand back tosists™original position. »Don &t do this to the
top sheet, but go down into the pad several sheets. The result of this i<
that when the sheets are torn off the pad, one sheet will have the two top
holes (either right or left end) intact. The rest will be ripped thru by
the action of the spiral. In most cases, only one hole gimmicked 1like this
Istnecessaryss Bet brdave dnd feaplless Tt asethis isheet that goes to tthe
spectator writing the dead name.

Collect the sheets, open them, read the names, note the dead one. Keep

reading the names. Finally get a mental impression of the dead name but
when you write them down on the easel, put each of the letters in a differ-
ent place jumbling them up. Then thru concentration (?) write them in the

cgrrect order. ‘Tear<off ‘the sheet ‘and give it to*the!dead! spectator with
your compliments. finis.

NOTES
I1f neecessary, you ¢an yse a higher wattage bulb in the lamp. Paper thick-

ness will vary in different localities purchase enough for several perfor-
manees. Mest art supply stores have varigus thicknesses of drawing paper.

Insturetions by Jdames King 4=1178



